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Elmgreen & Dragset
bring their visual
poetry to Seoul

BY MOON 50-¥OUNG

The road signs that carry neither
text nor symbols for Lnsuuctions
but mirvor the spacc around thems
a circular bar whose stwols are
trapped inside the looped counter
and are inaccessiblc from the out-
side; and a pair of torsos made of
two different materlals, shose
placesare switched with cach other
at intervals by two performens —
these are part of the works by the
artist duo Elmgreen & Dragset.
103 on view at Kukije Gallery, cen-
wal Seoul.

‘The artworks can be visual po-
etry often involying performances,
full of deadpan humor and siple,
yet profound questions. It s no sur-
prisc that Michacl Elmgreen, horn
1961 in Denmark, started his artis-
tic career as a poet and Lngar Drag-
Set, bom 1969 in Norway. studicd
the theater, The two artists, now
based in Berlin, have worked to-
gether sinoe 1995.

‘The Scandinavian duo Is well
Known for “Powerless Structurcs,
Fig. 101,” a satirc about war monu-
ments that was chosen as dhe win-
ner of the Fourth Plinth Commis-
sion for London's Trafalyar Square
in 2011 and “van Gogh's Ear" a
large swimming pool standing up-
right sct up at Rockefeller Centes
New York in 2016 as part of the
Public Art Fund’s projects. They
also held a salo show Litled “Aéro-
port Mille Plateaux” in the Platean
branch of the Samsung Museum of
Art in Seoul in 2015,

1n this solo show, titied "Adap-
tations.” Elmgreen & Drapset pres-
ent sculptures, paintings and In-
stallardons that scem to hover be-
tween abstract art pieces and the
reproductions of everyday objects.
The works raise questions about
the relationship between the hu-
man body and the designs and ar-
chitecture: that surcound us every
day in soclal, political and histori-
cal contexts.

‘The Korea Joongang Daily met
swith the artists latc last month. The
following are edited excerpts from
the interview.

since whenhaveyou been

interested in public de-

s and architecture that con-
trol our bodies?

Elmgreen: From the very

obeginning. We started with

performances and when you do a
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From top: *Looped Bar” (2018) installed with “Color Field™ (2018; a pair of
seulptures “The Influcnce, Fig. 2 {left) and Fig. 1 (right)” (2019): and “The

2y that today swe take it for granted;
we don't cross lines. But if you go
back to 100 years ago, you didn't
have any of these. Yet today we be-
Lis part of our history. At
the same time, the lines on the
strcet are actually the only truly
global language. 1€ the same no
e where you are in the
vorld.

Dragset: In this exhibition. »
have signs we call “Adaptations,
which is also the title of the exhibi-
tion. Thesc signs—mirror polished

compared ta the violent clashes
in Paris recently.

Dragset: In general, it seems
that there is active use of public
spaces o express many different
kinds of political opinions. It is
very different from its neighboring
countries, like China and Japan,
‘which don’t have much voice in
public spaces.

How would you explain your

“Highway Paintings”?
Elmgreen: |The paintings

iy Minimalist

themsclves: they only reflect their
surroundings and even mirror the
people coming to the space. 10s al-
‘most wopian, Here swe don't have
regulations and insiructions. s

ﬂ’s mm«ung to think about svhat
We are also kind of skeptical
abom Increasing rules and regula-
tions. [it makes] people increas-
ingly less respousible themselyes.
Now the regularions are comiag {0
the internct, at least in the Furo-
pean Union (EU), which makes
people think less individually.

Do you see more similaritics or
more differences in public de-
igns when you travel around
the world?

Elmgreen: [We see] more and
more similarities between diffcrent

paintings. But Kb
yas, we have used the paint that Is
used 10 paint road markings and
‘we have used rectangular picces of
asphalt as canyases.

Dragset: Low-end nuaterials in
asvay arc clevated intofinc art ma-
terials.

Elmgreen: Our works look al-
most like rcady-mades, But actu-
ally, everything we do is crafled.
For example, the big swimming
ool of “Van Gogh's Far” was actu-
ally sculpted. Our works look Jike
astreet sign, a swimming pool or a
bar, but they arc madc as sculp-
turcs. Tn our lives, we get bom-
Darded with signs, so we don't re-
ally see it any morc — in other
wards. we don't think about what
itis and what function It has. That's
why we likc to take thing
our everyday normal

parts of the world,
looks quitc similar in all big cities.
such ax Seoul, Hong Kong, Nc
York and London. Tf you po to
‘Gangnam, it looks alumost Like ans
where else in the svorld. Many of
the new buildings are designed by
so<alled star architects swho design
Duildings everywhere. And these
ditics arc increasing rules and regu-
Tations in public spaces.

Drag: sis relatcd t what
swe are working [for] the Art Sascl
‘Hong Koug [which wrapped up on
March 31], “The Gty in the Sky,"
an imaginary city (o the form of a
scaled model, installcd upside-

1n order s
them and discuss what they really
are.

How about the two male torsos
titled “The Influence, Fig. 1 and
Fig. 2"? What do you intend by
having two male performers
change their places constantly?
Dragset: One thing is that an
artwork is never finished — evena
sculpiure changes, depending on
swhere it is. and is never the same
one. Sometimes it becomes part of
the narmatve of adiffeent sory.

& Dragset,

performance, you [become] very
‘much aware of the space and the
features of the architecture where
‘you do the performance, And onc.of
our first sculptures was a diving
board that was golng through a
window al the Lovisiana Museum
of Modem Art in Denmark. The
Tase was inside the muscum and
the board was penctrating the win-
dosy and reaching out 10 the sca,
questioning svhat fs a public space
and what is an indoor instirutional
space.

Tn this show, we also have an
architecture where a guy [wearing]
track suit pants stands on abalcony.
The halcony s between inside and
outside. You wouldn't be ablc 1o be
undresscd on the halcony — be-
cause of the rule that applies 10 the
public space — cven though the
halcony is part of your private
lome.
And here, we deal ywith how
our public spaces control our be-
haviors with road signs and all the
lines on the streets. Its kind of cra-

down [so thar the vie
the fnverted aerlal vicw the urhan
space, whichisimaginary butlooks
very familiar due 10 the shmilaritics
of the world's merropolises.|
Elmgreen: Meansvhile, 1 think
the 2016-17 protests to change the
government fthe candlelight vigll
protests that helped oust former
President Park Geun-hye| showed
an amazing use of public space in
Seoul. People here usc public spac-
es In very intelligent ways: they
‘made the very peaceful protests and
even cleaned up [the streets] afler
the protests. 1t was one of the
waorld's best cxamples of how we
can give our voice in public spaces.

Sal2 i Thrners, whe ey carty
the torsos with marks on their
waists into each other’s place,
should do it In a very caring way
—in a very gentle performance. Tt
has some feminist aspect.

All the waorks in this show, in-
cluding the sculpture of an en-
larged human tailbone. seem to
be related to the human body,
onhm look

e Yes, and our works
have different levels of abstraction
i this exhibition. The circular bar
implics the absence of the human

URL: http://koreajoongangdaily.joins.com/news/article/article.aspx?aid=3061529

The installation
work “City in
the Sky"(2019)
by Flmgreen &
Dragset was

ted in the
Encounters sec-
tlon of Art Basel

Tate last month.

hody and the handrail actually has
human veins on it, becoming a
bodily architecture and what looks
Tike a sculpture in the siyle of Hans
Aup s that of a uman tailbonc and
then you have the man in the bal-
cony.

Elmgreen: The tailbong is left-
aver from when we were animals.
And it is part of our inner deslgn. 1t
Is amazing we are all the same
when we lovk at our] skeletons.
Sume people are afraid of people
who Iook ditfcrent from them, but
actually, they are exactly the same
if you go in a liele bir,

Mcanwhile. we are interested
in how we perceive our bodles to-
day In a realify where we wse so
much of our time in virtual reality:
we lose the sense of our bodies. For
human identity, itis very impareant
10 he aware thal you are here n a
physical way, also in rclation to
public design and to architecture.
So we are lnterested in swhere we
come from and why we look like
swe do taday — such as why we
dont have hair all over our hodies.
‘That has very much to do with the
title of the show.

Even our hiology has been
adapting to the dillerent living sit-
uations of our history from doing

reality today. In Korea, with the
high ratc of plastic surgery, some
people use their bodies as fashion
cxte or sclf expression. Tt's
interesting that you suddenly want
1o even design your physical sclfin
order to make some image that you
haye in your head.
symoon@joongang.co.kr
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