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Putting down the pencil to pick up the paintbrush: Sungsic’s Moon latest
exhibition showcases beauty of observation
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Sungsic Moon's new painting, “Just Life” (2019, shows Moon's new artistic method in which he

from his

yle drawings to painting

traditional Korean aspects.
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Putting down the pencil to pick up the paintbrush

Sungsic’s Moon latest
exhibition showcases
beauty of observation

BY YOON SO-VEON

Artist Sungsic Moon’s international
debut is unlikely to be matched for
years 1o come in Korea. At the ripe age
of just 25, he debuted as the youngest
participant at the Venice Biennale for
the Korean Pavilion in 2005.

Moon’s unique illustrations and
pencll drawings won over many. His
style is just the right hybrid of simplic-
ity and detail that conjures up a magi-
cal mood to scencs we often see in our
own daily lives.

Moon artributes his sources of in-
spiration to observation, something he
says he “does naturally on a daily ba-
sis,” not because he has to, That inspi-
ration and the overall ideas behind his
‘works may remain the same, bul his
latest solo exhibition at Kukje Gallery,
central Seoul, is nothing thar you
would have expected from him. This
mew chapter of his art exhibits his ad-
‘venture to finding his own style, with
more colors and less basis on realistic
forms, and questions what “painting”
means not just for him, but in the con-
text of all humankind's history.

This is Moon’s first solo exhibition
at the Kukje Gallery in eight years, and
showcases the major transition in his.
style. Titled “Beautiful. Strange. Dirty.,”
the exhibition shows some 150 works
created in the last few years while he
was exploring how he could “bring the
gap between drawing and painting
closer together,” according to the artist.

“Since about two years ago, I have
been rethinking the way I create my
work,” Moon said to the local press on
Thursday prior to the opening of the
exhibition. “For me, T feli like T could
be very detailed and free while I was
drawing, but painting almost felt tor-

Sungsic Moon's new work “Attraction” (2019), left, uses the image of people
Korean War (1950-53), “Water Sculpture” (2019), right, is based on the notion that we are all made up of and rely on water for life.

menting, It ook away the expression
from my work, and all T was lefl with
was just a bunch of explanations. I
know that there’s some sort of mean-
ing there, but 1 had ro find a way o
reconcile those two.”

After experimenting with various.
mediums and styles, he found the an-
swer by bidding farewell to his pencil.
Instead of monochrome drawings,
Moon began to incorporate anew tech-
nique of scraching into half-dried
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paint, leaving a unique rigid texture
on the canvas. He also drew inspira-

translate the thi

to their

low background, as well as the small-
er “Just Lile” series that was created

tion from the stylistic format from Jo-  between 2017 and 2019.
sean Era (1392-1910) paintings that “Pve changed from when T was
i ional world ¥ T'mstill young

into a two-dimensional field — result-
ing in “Anraction” (2017), a simple
painting of purple roses and a blue
hand. Then followed works like two
paintings tided “Just Life" (2015-
2019}, red flowers against a blue back-
drop and pink flowers againsi a yel-

— bui my ideas and observaiions
haven',” he said. “So I could have
drawn anything else, but the reason 1
particularly concentrated on flowers is
because I felt that the human species
was connected from the primeval
times, bridged by the fact we have al-

they had b

by the

ways been attracted to flowers. I used
o plant and buy mees every now and
then two years ago, and that made me
think, why? Why do I like flowers?
Why do we give each other flowers?
Why have we liked flowers from so
many years ago?”

‘With these questions in mind, the
paintings take on another level of
‘meaning. Within the two-dimensional
visual field on the canvas, there are
butterflies and birds flying around,

URL http://koreajoongangdaily.joins.com/news/article/article.aspx?aid=3070940

that are “all doing the things they want
to do in their own ways” according to
the artist.

“Flowers bloom 1o reproduce and
they wait for butterflies fo come. But-
terflies are attracted to the smell and
they feed off them. The insccts and
‘birds chase each other, and it all part
of alarge world where theyre all do-
ing the things they do in theif very
‘own moments. It's capturing all of that
in one scene,” Moon said.

Apart from the paintings using his
newly-found technique, Moon has
‘other works he either created during
‘hisexperiments, such as his homage to
Van Gogh called “The Starry Night
(2016). for which he used gouache on
paper, and a single-color painting se-
ries “Water Sculpture” (2019) and
“Humane, All Too Humane” (2019).
For “Waler Sculpture,” he got the idea
from the fact that humans are just like
insects and plants in the sense that we
areall made up of water and in essence
‘we are the same. For “Humane, All Too
Humane,” he googled the word “pern™
and painted the images he got from the
search engine,

“1 think as an artist, the will to
draw and paint something is very
complicated,” he said. “Sometimes [
do it because I haye something to say,
but sometimes T do it just because it's
pretty or cool. And somelimes, I do it
because I simply miss that scene [...]
Tt took me a while to get out of my own
head, that it’s not contemporary art if
not serious. I think for me to continue
to paint, it needs to be a part of my life
and not use up my energy. If I can tell
myself that this is enough, then I can
Kkeep doing it.”

yoon.soyeon @joongang.co.kr

® “Beautiful. Strange. Dirry.” will be
held until Dec. 31 at the K2 and K3 of
Kukje Gallery. The gallery is open
from 10 a.m. to 6 p.m. from Monday to
Saturday, and from 10 a.m. to 5 p.m.on
Sundays and national holidays. Ad-
mission s free. .
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