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RANISH KAPOOR'S
GCGRERAT UNIVERSE
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Discussions about sculptor Anish Kapoor’s works can’t be limited to strong colors and abstract figures alone.
His art world, which encompasses disappearing and changing materials, empty spaces, light and dark, is as deep

as the universe itself.
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W fter Marcel Duchamp exhibited a
F AN

4. urinalin agalleryin 1917, artists have
long challenged the notions of what artis. It's
no longer a shock to see an animal corpse or
ready-made articles exhibited in an upscale
gallery. The artistic realm has become more
vague than ever, and the meaning is equally
unclear or nonexistent altogether. One of the
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most well-known artists today, Anish Kapoor,
is influenced by Duchamp but has chosen

a path different from today’s art trends. For
him, art is the result of finding a poetic mean-
ing in objects. Full of metaphors about the
world, his sculptures and public art displays
are wonderful and mysterious.

~ Just before the 2012 Olympics, the

city of London decided to build a landmark
as grand as the Eiffel Tower—a tower that
would be over 115 meters high and costing
around £22.7 million to make. However, the
structure, the ArcelorMittal Orbit, although
created with great expectations, appeared
awkward to many —its spiral tower wrapped
in red iron domes is likened to an alien with
intestines and veins. It was described as
spaghetti wrapped in a fork or a fallen roller
coaster by some, yet praised as a building
that redefines architecture and art by others.
Like these heated debates, Kapoor’s sculp-
ture that has been integrated into the fabric
of city life elicits strange emotions. The idea
behind the building, which reveals a carefree
approach with iron, looks like something that
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1 Marsyas at Tate Modern London, 2002 2 Anish Kapoor
in front of Two Blues, 2012
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1 To Reflect an Intimate Part of the Red, 1981 2 Ascen-

sion at Basilica di San Giorgio in Venice, 2011

Hrlfst AA| Mt FEOIX| P42 EEH. ZEe Mo
2 2HEE LAl 71F012] ZIEE0lE S MY<
AT 25817} 0121 QICh 1= SH}0[ollA] EfO{Lt
HEO= REH7|E U=} 0|ActH 7|1RX0|A E5Y
1, =02 0|54l Ol=s SF et 2 TR B=S
A2 THE2E SE5H QI

Ol sf= AIE 0A 22 &S & Ol= 2l2ISiAt

it 24 H0|A 0j=2 FHao 22 ig0ls 20HE

OIACE O Al7| O= QU2 HE2| Ojo| K|t ZEX MIA,
ArS0f| LHRHE 412 S0l MF3t=t, SHYS okl
2 Qs o{3l= 119 ml‘%ﬁlﬁl?' F 28T A7 R
Ch "AA2E Qz o712 86t AT EUKITL
CHE M12| OfE|AEST LE AJOJ0li= O CH= FO
ACkD =2ELC T8 S SS613E AS0| =
32 Qe0fl USLICE” 75017} of QIEIROIIA Bl A
MY e 2eX01 AS0| SESK= U=210] 4f
1 ZE2 0|F 22| Zige| ZZto| Elch.

[

g[‘

GI*HO'IIA‘I S02 = 550 AroiM &3] 2
U UZE MEsH 2712 A 0|ES LRICE 7|
a,+ | (1000712] 0|2) (1979~1980) Al2| == FAX
Q1 HEHC| 2} 2|0l Mol OtR E #2 ZEZO0ICE of=
= 2212 FIZ 1 HiEf7iX| 20X =, 0|2 25l of
CISE{7L 2210|131 O{C|7EX|7t HIEHRIX| 2 SBHEIC
O[2t &7l =0l 20l= SIS vl ORHOIMRE &
FloLz 22| 22 WS, E2{LIX| 22 7l
TIHIE fefo eict,
0| ‘Hol= 2 H'ofl chgt 22 Bi7= AlKSict O
= 20| Ljget g 8l Z2F Z2 0iFE2 8l 22|
X oHIE Holdes A8Ze| S MBI Qs &2
7 |of| 2ol F2AS ESH AXE 20l= (L2 & 142
2(1999)2 71207t RS Moo= SE miof Qich 1
THAOZ LSS IRPIC 2R Y Loa W &
O1Z A 22 2Z{o| =Cf. TITHSH #o|, OFx| Ao} &
Ol= MEAXY 22S B0E7 = T3k
F1F0i= FEl7t LESIX| §41 Hsks |~— 20| 2
NS F11 AZEO| AMZ =Lt 27| &

of QIR E T3l 7H20(|Lt AHQIZ|A AR £57| &
0| 20|}, £3| 2= 1990 HHRE &2 =t Y

= BtAioh= 20T HES A3 2P AES A
ot =l Al7t2o EXIE (E2HRE HOIE)
(2004)7} ChEAQ! 2FZ0|Ch HH%0|= AHQ!

2|A A2 U= 7ot § 2o X

18

a superhuman designed. The tower doesn'’t
adhere to any rules, nor does it resemble
preexisting designs. From afar, it looks
disorderly and brings chaos in viewing the
area. In a way, it reminds the viewer of the
Tower of Babel, a biblical story, in that it
disrupts the world and challenges God.
Kapoor’s works, encompassing large
scales, a seemingly fluid form and strong
colors, have both Western and Eastern
influences inthem. Born in Mumbai, India,
Kapoor spent his early life in India and at
a kibbutz in Israel. He moved to Britain

to study art, where he is now based, and
shows his work internationally. During his
school days, he was influenced by psy-
chologist Carl Jung and conceptual artists
Joseph Beuys and Marcel Duchamp. He
was deeply interested in images of the origi-
nal human form, the transcendental world
and mythology of objects. His artistic world
became more evident when he traveled
through India after finishing his educa-

tion. Through interviews, he has said that
although he doesn't like to define himself

as an “Indian artist,” he felt there were dif-
ferences between him and Western-born
artists, and that he has always been curious
about what has already existed in India.
The Indian philosophy of the coexistence of
contrasting and contradictory elements has
been the foundation of Kapoor’s art.

After his travels, nis use of color
pigments found in Hindu temples helped
put his name on the global stage. One of his
early works, the series 1000 Names (1979
1980), involves primary color pigments
splattered on abstract sculptures. Pigments
cover the art forms and splatter onto the
floor, making it difficult to distinguish the
work from the floor. With this, the sculpture
transforms into an object that bulges out



20073 2 10| = nj30i HAISHEIZEEE)
Non Object (Spire) at Hyde Park in London, 2007
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from the bottom of the floor, evoking a grand
whole that’s not revealed.

After this, his works have continued to dive
into this notion of “things beyond vision.”

His sculptures allow for an experience of
transcending the physical boundaries of
time and space, using the empty interior of a
sculpture or a deep darkness. My Body Your
Body (1999), for example, looks like a dark
red painting. Yet, within its center lies a large
hole that draws you in, as if to swallow you.

Kapoor’s major works forgo uni-
form figures and involve changing materials.
He said that he was interested in the idea of
the immaterial becoming an object. The color
pigments used in his earlier works, as well as
mirrors, stainless steel and vapors, were all
chosen to realize this idea. Since the 1990s,
he has used bent mirrors that deform figures,
reflect light and mix with the surroundings.
Cloud Gate (2004), a stainless steel, bean-
shaped sculpture uses mirrors to reflect the
city, sky and passersby. It is ever changing,
depending on the movements of the passer-
by over time. Here, absolute space and time
disappears.

His Venice Biennale featured Ascension
(2003), was comprised of a wisp of smoke
ascending from the floor to a large extractor
fan setin the ceiling of the Basilica di San
Giorgio, an ancient church in Venice. The

smoke, creating a random pillar in the air,
would then vanish. The work evoked a mys-
terious sensation, even awe, as if witnessing
Christ ascending into the sky.

“Artists don’t make objects. Art-
ists make mythologies,” Kapoor said. Ancient
tales tell the stories of humans and he allows
viewers to directly experience his inner world
and limitations, like in Eastern and Western
mythology. For Kapoor, central to realizing
this is “scale.” Grand scales that transcend
expectations evoke images of existences
beyond the human experience. When you
can only see a part of the sculpture, it lets
you imagine something much bigger, more
mysterious and even threatening.

During the 2002 London Tate Modern exhibi-
tion, Kapoor filled the entire Turbine Hall with
a 150 meter-long sculpture. Marsyas takes
its motive from the ancient Greek mythol-
ogy, in which Marsyas gets punished by
being skinned alive after losing a musical

bet with Apolio. Like a body stripped of its
skin, the work is red and smooth, made with
a PVC membrane stretching along the hall
and reaching the ceiling, and shaped like a
French horn. If you look inside, a threatening
darkness stretches endlessly.

For 30 years, Kapoor has delvedinto a
vast array of themes throughout different mu-
seums, galleries, and public exhibitions. His
works, where light and darkness; emptiness
and fullness; chaos and order; and existence
and absence all merge and circulate, tran-
scend the human experience and explore
the order of the universe.

Kapoor's latest exhibition opens from June

to October at the Palace of Versailles, which
has invited a modern artist each year to open
a personal exhibition. Last year, Korean artist
Lee Ufan brought the concept of emptiness
into the palace’s perfectly symmetrical man-
made garden. This year, Kapoor features a
universe in the very space that symbol-

izes excessive luxury and power.

Won Young-in is an editor for beyond.
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