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The Name is (Not) Enough: ‘Bill Viola’

Bill Viola, Water Martyr, Calor High-Definition video on flat panel display mounted vertically on wall, 1076 X 62.1 % 6.8cm, 7' 107, 2014,
production supervisor Kira Rervo, actor John Hay
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BillViola, an artistwho has beenworking in the
videoart field for 40 uears and has his artistic
grounding in the Fluxus movement, has held asolo
exhibition in the Kukje Gallery on Mar. 5. It is his
third exhibition after his 2003 and 2008
exhibitions; this exhibition will display seven

pieces of his old and new works, which has never
been shown in Korea before. Bill Viola's works can
be recognized with the slow moving people, dimly
shining lights, reversed time, short and powerful
sounds, are created through controlling the speed
and order of high speed photography and high
definition videos. The images and production
methods are simple, and the messages are clear.
Viola asks the metaphysical question of Whoaml,
where do!exist,and where am | headed', and
helps the audience members each find theirown
answers. With the videos being full of metaphors,
itisdifficult to find an actual situation and
character, but the simple and clear message is
what defines his works.

The mosteye-catching piece in the exhibitionis the
Inverted Birth (2014 ) whichis displayedina 5m
talland 2.81mwide screen. Ablack liquid is poured
ontoaman, and becomes strongerwith the sound
beingplayed. Thena red liquid covers the man,
thena white liquid, and then clean wateris poured
onthe man and depending on his situation, the
manraises his head or holds his fists. Through this
work, the themes of life and death are displayed
through sound, colour, and compressed time,
which allcomplete a poeticimage.

The exhibition’s title is simply ‘Bill Viola'. It has no
subtitle, and no keyword that ties all the exhibited
works together. Thisis because Violais an artist
and hisworks are that does not need curating, For
suchreasons, for those who have seen Bill Viola’s
works many times, could feel like the exhibitionis
a bitdull. The fundamental message of inner travel
and self-discovery is stronger than the joy of
seeing his new works that utilize the newest video
technology. Contraryto the confidence of
displaying his works in the forefront, the
entertainment of viewing the exhibitionis
lowered. However, there are enough reasons to
see this exhibition. The strength of his works, that
neverfailto pullin audiences, is still strong, and
his footages are clearer. His videos keep the
attention of the audience from 7 minutes to 28
minutes. Even for people that change the channel
before a 30 second commercial is over, and
couldn’t standin front of a biennale video for over
1-2 minutes, Viola's works will keep the audience
intheir place until the footage has ended. The
exhibition willbe opened until May 3.

<byWoo Hyunjung:




