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Something that doesn’t make much sense stands before you. An uprooted tree is suspended in the air. The art-
work of Carlito Carvalhosa transforms a gallery into a stage and an exhibition into a fantasy.

by HEFE Kim Min-jung

Hetd S40| 27} 71E2|5 7I2ERAP T S MRS Soff 80l XS A90E T razilian artist Carlito Carvalhosa is unveiling his works in Korea
C 2= A&HoR Z7HS ETohs MR MBS MERICH A 7t 201E % [ for the first time at the Kukje Gallery.

 itiolE2ol M TIAE 27| Z7EK], E2FE BloilM ES6k= Y2 He =2 Heis known for creating art installations that are inspired by the study of
C 2200 o o X7 | 30| SR E B202k= 07 = ofLIct %201 27|  space. He exhibited his work at the Museum of Modern Art in New York
JIX| 2 LHUlIM CHEHS| RIXIE CEASITE S0MI7 =AM ok 2 Sof| O x| in 2011, but before that, he had not shown much work outside of Brazil.

= MIA 7= Ol& EX|of| XA 0|2 A7 |2 QICE 83 J0Y7HK| M2 =4l His rapid rise was many years in the making. He built a solid reputation
Ziz{e(ofl A ?HE’JEE 0= 7tEciF 7I222AE QBRI OFE LTI 0l & in his home country before reaching New York, when at the age of 50,
K| 4Ch= 74, SHHCE XIRSH ZE X7t QICH= 2I0|RiC, m he was the beneficiary of some good luck.

2UEE= HIES)Q| LI, His name can now be seen in world-renowned art magazines.

We interviewed Carlito Carvalhosa, who will hold a private exhibition at
the Kukje Gallery in Seoul until Aug. 30. Not much is known about this
artist in Korea, so visitors will be able to appreciate his artwork with a

1 L7} S22 off T840k 2006 2 214 Sk 2010 3 S22 2|5t 259 2010

1 Ja estava assim quando cheqguel (It was like this when | got here), 2006 2 Melhor clean slate. m
assim (That's better), 2010 3 Roteiro para Visitagcao (Roadmap for visitation), 2010

Kim Min-jung is an editor for beyond.
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What was your childhood like? | grew up in the
city of Sao Paulo and, during vacations—which
used to be quite big in Brazil in those times—|
went to the countryside. So | had this experience
of a fast-growing city, with all the chaos and en-
ergy, and also a strong experience in the country-
side in Brazil, which was quite isolated at the time,
with no telephones or electricity, dirt roads, long
distances and so on. As a child, | thoughtI'd be a
cartoon artist, and even in my teens, | was publish-
ing cartoon magazines with my school friends.

Ot olls RS WAE=71? niEstuoM 358 X2 gict,
USsheipl= UXIEL 1 ZoloflM TEXSZ elft M2 girt,
What kind of art did you study? | did not goto art
school. | have a degree in architecture, but | really
never did that professionally.

JFCHE 0|E2 ARG 8 A71=7 ol siopiicte A
ot E01M 240] ORL|7| W20l HZEStwol| ZIStSIX|= ¢
UCH T3] o= Skt M=SER] UCEH T Lo} |sk=
20| ofl=0|2k= Z THERUCE Off HTho| =7t0| U A
O| OR|2}, HS RIHAZA| O'f 2halo] 442H 28 2t
What made you decide to get into art? It was not
a decision, | did not go to art school, but at a point
| really was not happy with what | was doing and
found that art was what | really wanted to do. It
was very natural, there was really no decision—|
was just interested in it.

S AEE AL B2tEe 0jE AlE2 of FAMALE?
LHZF SAlofl XiF S HCIRE 1980 ol= 2=t et
£2h2i0] CHA| FOIXE= A7 |RCE LE SA| 0 2hed RUAUCE 1
2Lt GAl 22pE2 JEs| EFEE A7 IR7| HE0 ZH0|Lt o

= TXIE 37| gX| 0N, XIRE 2o 7Lt S4fo| o|n|X|
£ fMoZ HH = 10| oS Of=24RIC

What was the trend in the Brazil and global art
market when you started out as an artist? Did
that affect you in some way? | started in the '80s.
There was a strong return to painting that | was
really interested in. There was a strong isolation
at that time. It was quite difficult to find books or
art magazines, so gathering materials orturning a
black-and-white image into a full-color work was
very difficult.
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EEO| FHELL HH W] FH S2 o{EH| HEtsigt=71?
7|2 0| MA|0]l XZ &= S0=%1, XZ= I8 E T2
C}, SHXI2H A|ZH0| SETAM CHYet SXAIHE &2l =g
= U= ARAE THE D, OFEILY 2] ZHR S S ARSI Al
Ziict, S|k, =X |(EA8), HES, FAF, HEFM
0= EX VIS, 72, LY X & F= L= ol
=5| "2t = U Bt eSS E3sit

How has your work, in terms of medium, way of
expression and subject, changed? |startedasa
painter and | still paint, but in time | came to think
that one could work in different media, and eventu-
ally | started working with many different media,
usually with simple materials from daily life: plaster,
ceramics—such as the kinds used in bathrooms —
fluorescent lights, telephone poles, wooden
beams, mirrors, common paper and so forth.

= tholEEollM TAIE SHA E AlZ17H 238IcE ol
Al o ks 7IELK? 72 iinjsg 340 2IXISt ol
2|20l Mx[0|&2 sEehs M2k WA QIA=0l HalM
o} HAHEQI ol Z2 TS ZEE |10 0jso|M HI2lE
BRI A2 2 GEOICL CIE SHeR=0|H FAIE &
off L 252t 222 27| 5 A3Y HMTisk= Al7(7t =2
2} MZI5iC) 72 Stio|sEofAe] TA| ZEe2 L ZHE0|
MEF0}0|C|0f, 12|11 7FSEEE S0{EE o+ UULCE
Why did you decide to show your work at the
Museum of Modern Art? And how did the exhibi-
tion affect you? | was invited to install my work in
the atrium at MoMA, a very big space in the center
of the museum. It was an honor, for it is an amaz-
ing museum with the most impressive modern

and contemporary art collection, and also a very
strong contemporary program. It was a great
honor to exhibit in this museum, and on the other
hand, the exhibition is an experience, it should be
a way to move things forward in the work and also
for the viewer. The experience at MoMA gave me
new ideas and possibilities for my work.

(2HX|X| OtMIR)(2004)Lt (EE2| £1)(2010, 2011) X7 TA|
Hi=o0| S0|ECt 2= Mi=e| siekdol chsl Haligta), =t
Hofl 01 H¥S 7|S0l= Ho|ct, 202 1 =0 =
&= o ME=2 2XS A2 o~ QLojok Sict. 0|S0] 1 =t
= RAP |HCh= O 7fs4dol| 0|27 sh= 2ide 53
oh= Zd0[2k11 2L, 2} 22| 0|52 AMEQ1 SHO|M FA|
2[ot HAZK UX|SE, O X2 = LIEHLH= HI7} 2HsHoF 5t
C}. = Xt ofl= Zio| oL X[2 aZdof 0|2= e
o ULk,
The names of your works are interesting. How do

you come up with the titles? | put great care into
naming the works. | believe the name should create
a confrontation, a new dimension for the work. |
feel it is not a representation of the work, but rather
a verbal dimension that has to reach into other pos-
sibilities. They have a connection in theory with the
exhibition, but they have to stand by themselves,
They are not the work; they could be a path to it.

MESE MESh= 7|20| RAYU7E? YoM EZ5| 8+ U
oA AHe =0 & EIX] P HES =SS0l 2ol Bt &
US| 79| HJElf7 =IX|2F f < Zet Sitedo] Rlof 1 20|
$2 BRI U= WSS L0 o1& o]248t xiZ o chish
S0[5HX| ZaHX|2E 0|20 |0l = JMal= M| CIE ZEe2
TEHSH T S5 F17P7 & 5= lckn 2ot

What is your criteria for picking the materials

that you use for your works, such as fabric, logs
and fluorescent lights? I’'m interested in common
materials that one sees so often every day that one
does notin fact see them any more. They become
sort of invisible, but they have very strong associa-
tions and | feel that in a way they “float” over their
meaning. No one considers anything about them—
but they can really become something else, they
can be what they have never been before.
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AleiRte = 57 =3 BiXj= o] 2E 20| 85 of o=
C}, 0|Zd2 SZt2| Edsirt, ot ARaA O30 2o E=xHsH|
B= Heel M= SR 0|F0{EICt 0| S22 2|7t 2X| £5}
= A, 32| 227} Z0kE 2S50| Exfistk= 2olct,
Regarding Soma dos Dias (Sum of Days) (2010,
2011), you allow viewers to feel your works with
many different senses like the sense of touch,
hearing and sight. Why? Soma dos Dias is also
about memaory, about going into a place that one
believes one knows and losing one’s hold on it: get-
ting lost in the whiteness, creating something that
your mind projects—usually a memory into that
vast shifting and transforming situation. Touch,
sound and sight are heightened by the fact that one
has not been there before. It is an activation of the
space, but also it is done with such simple materi-
als that there is in fact not much there: there is what
we do not see, what we put there.




1 9EXIX| ORI, 2004 2, 3 %2 Sito|=20A MRS
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1 Favor nao tocar (Please do not touch), 2004 2,3
Sumof Days (2011) at the Musuem of Modern Art

LUSIDXL 5h= B3| Frls FALWN? L HES 2219 A
S HIAP |= Setn Mzistct AR oj2| =g £
7 H0il CHeH 07 I5k= 240] ofL|2t 24 Eo Lyjk= Zi0|ct,
What is the final message that you are trying to
convey through your work? | believe the workis a
tool for transforming our experience; it is not really
about saying something that is ready beforehand,
itis about seeing.

Sile| XE = 712 o Eo| 7k= 2E2? XIF Sxi2E=
714> (2013)01l 71 ofiEto| ZIch, ofot= 7P EI20l| st
AZ0(2} o 0k30| 7= 2 2L,

What is the most memorable among all the
pieces that you have worked on? Also, which is
your favorite? At this point I'm pretty interested

in Sala de Espera (Waiting room) (2013), possibly
because itis the last work, it moves me the most.

(CH7 [ )2 of ZEEQUTI? ME X|2 HUEF Srljo|=2t
A= 2ol Ax(gt 2000MIZ 06 S0|0| E8l= st MR
O]&F0|Ch L= H24 T HAIFE v sl AT 2 L|of|of|of
EJFCXIQIeH WAy Hio] BRI MAHof| MYtkl= O B
o] EME EESIIAL 3iCt, &l 7St T Alojolli= 2FEt
Hedo| UAX|EE M2 CHE S:a 232 SRt 5t
= U] PiITEl, Fotel, =82 7HRL, CHE SiLk= AlIZt
9| Exi0| o} HEsX| 1 +HoR X2t aXE 8 =
(FKFHE D)ol ela EOIEAZE! 2&0|CE MAIZFR} LERO| A
= Cfeh  AHZEEE 0] 7I1SS2 Folof2t Z271? aNE &
et E2{0F @717 0| Zi20|| cHet Zio] ofL|zt 2|7} 7}
L&A 7Y, 2217t = 2, 2| 2ol ExXlisk= Zof| st
Z0|ct,

What is Sala de Espera about? Itis avast instal-
lation occupying 2,000 square meters at the new
building of Sao Paulo’s Museum of Contemporary
Art. My idea was to create a different kind of order
using discarded telephone poles that challenge,
through their disposition and nature, the pristine
room designed by Oscar Niemeyer. Thereis aclear
connection between the white columns and the
poles, but they are made of different stuff, differ-
ent essence. One is white, infinite, specular, pure.
The other soiled by time, with a past that has left
its mark on them, pulled by a horizontal thrust, like
a horizontal forest. What are those poles—that are

as much ex-poles, ex-trees —that reunite in this
place after a life in the land? How should we name
them? It is truly not about the building, much more
about our notion of place, where we are and what
is before us.

LS Y= =2QInre| 2HHo| QUCHH? LA ALSol= W2 9
0|7} Zxfstct, Ox OZ Hi2k2712 5HH Eick= gl H2
= Y0t A2 1o 5k, AXHSER] 20t =20l Eol=
WX o, 2 0S|, 26| S Cldeh WS A5t
Ct J8S 2|1 o2& §o| St M2 E ChA| S{0{2 X ¢
X2 Y2 LY7} Al LIO A Sh= #SE0[2t ' 4= Ut
Where do you draw your inspiration from? My
inspiration is that there is much more to be seen

in everyday things, one just has to look. | walk a
lot, and | like to try things in many different ways:
drawing, making models, imagining things —like
seeing them in front of you without them being
there. | draw and take a lot of notes, which | usually
never read, but (they) keep me going.

B4 FE0| U= F7E0| U7 B2 dlsviEnt nRE
ot X|tHCt, JS3t =2 2ES E01617| tZ0(ct,

Are you acquainted with other artists? I'm
acquainted with a great number of artists, usually
because | like them and their work.

Cist 22 SoMx £3| dX|ol&S MEst 0|F= 2N
7k? L 2K20] Mx|0|& 1 ol4oj2t Mztsta, chesst ™
= 712l ofl= 1 XtA[ol| 20| BTt Slsiet Z2tof| £ kA
QUX|ZE of2{Et E=2 2 XHHP7 L 2] SR8 fiCt 2t 2o}
Ol SIS EESHLi=Li7} #W o ZR25IC}

Is there any special reason you've chosen
installation art? |think of my work as something
that goes beyond installation. | am interested in
artin its various aspects. | have a strong interest

in painting, sculpture and so on, but mainly | feel
these categories are not that important, it is more
what you do with them that matters.

O|=S MElEIX| PUCHH XSE FSHESIDUS A E
2717 M maick Molo] & = 0] LolP MEASHRCY 0]
Z SFX| pLQICHH, #FCHE 20| EXilE A0o|Ch

What do you think you would be doing right now
if you weren’t an artist? I really have noidea. |
have been doing this my whole aduit life. But if not,
I’'m sure something would have come.,

X27xie| 2E2 S50 718 7|90 E= dlmlA=71
CHH? JHeIxoz 2 o|n|7} U= TA|2lE Hata Z2iuf

E2H{MUBE)0ll TAIE! (5 72| E)(1999), AHI=E9| (x|
7H) (2008)2t (A2 $IEt 2=)(2010), F=2 Hcfoja
(MoMA)2| {E2| B (2011), MTISF2 (L7 |41)(2013), At
O2E g 3lse| (252 #)(2010) St 25 Cf L
H=X| & 220 2L 71 7|0l B 2242 ofx] gk
A A ZEXEH| e FAVIE ¥ Uk =24 mict, L7}
SR F1717}1 IEES0{X|= H| OtL|2t, DRe| F17|7} EbAY
sk= 1 =2to|ct, FAlo] =eE = U=, J2|1 SAE 0|
= 11 FU7EE 7|HsHL XL & 4== QU2 Ax| O320f| =xY
sh= At g4le] 7|9 Alo|ojl= ZF=0] EXSIC], 0|740] BE2
FE7t 21 hl= 2 Z2o|c},

Could you tell us about the most memorable
episode related to your artwork in your entire
career? The exhibitions that were very important
for me include Duas dguas (Two waters) (1999)

at MuBE, in Sao Paulo; Apagador (Eraser) (2008)

in Salvador; Roteiro para Visitacao (Roadmap

for visitation) (2010) in Salvador; Sum of Days at
MoMA; Sala de Espera at MAC Sao Paulo; A Soma
dos Dijas at the Pinacoteca in Sao Paulo. | may be
forgetting some.

But | think the most memorable are the moments
when one feels one has seen something, like a
hallucination, and one is not really sure: only in the
making will it become not what one has dreamt, but
it will be its own thing. Something to which you can
aspire, you can try to remember what got you to
this point, but there is a void between what’s there
and your memory. It is all about what one sees and
senses.

Sixlf TA| ZH| = HEE Eid|, ot FAlof| sl O 7|cHE 3¢
11 2ULF? o HASIE MY £E0} 7|ch| 1 1o, $k=2oi| o
SHAME o B0| 27 &I7 1= 7|CHeich. A2 ol 2 $tel
HRLIEIZ} U=, OIF & &g=7t L7} =20l HAIE E€H
O Oj=2t QoM 2stct O] o|RTIe 2 & 51=20| AEts|
7P8H SIAZICE HTOER0 HFsk= SIRISE TotHAM 8t
=0] Okx| O} LiZ|2t Z2 7|20| SULt,

You must be busy preparing for the exhibition.
What are your expectations for the show? I'm
very much looking forward to it and also to getting
to know Korea. There is a very big Korean commu-
nity in Sao Paulo, a large part of it working close to
one of the best museums in Brazil, where | recently
created an exhibition. In a way, this makes me feel
close to Korea—Korea as remembered by those
who are now in Sao Paulo—it is as if the country

is around the corner, surrounding each and every
member of its community.

U RO AE2 R HEEZN 2 ANISE 20
OflA EA|2)7t ol FEI0] UCE O 2=7 SM), OF=] & Z274Ct
Could you tell us about your next work? | have ex-
hibitions planned in Portugal, New York, Sdo Paulo
and Luanda. After that | don't really know. Let’s wait
and see.

OIE|AER A Eiie| 2301 S8 FAQIX| 23SICt o
&= ofX| RUCHH =E6EX] ZE, 0f ZX|of| 0|=2= Zo|C},
What is your ultimate goal as an artist? To achieve
what | couldn’t have achieve if | didn’t do art.
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