Ghada Amer,

Cheim & Read, through May 10
{see Chelses)

Since she first emerged as an amist

in 1990, Ghada Amer has filtered
haer work through her expenences
a6 an Egyptian woman brought up
by sbservant Muslim parents in
France. This background accounts,
perhaps, for her particular take on
feminism: afeariess mix of politics
and pormography, Arabic tradition
and Westem hiberalism, most
notabla in her signature stitched-
Ganvas “paintings.” Her show at
Cheim & Read includes the latest
incarnations of these, as well as
metal sculplures.

An example of the latter,
Bive Bra Girls, interconnects the
figures of eight women within an
efgg-shaped form as a tribute to
female protesters beaten by
soldiers in Cairo’s Tahrir Square
during the Arab Spring. Similarny,
the rape and imprisonment of
Amina Sboui, a Tunigian attivist
known for her lopless protests, is
recalled in Amina, an embroidered
painting of a reclining nude
overlaid with Arabic texts.

As powerful as the sculplures

“Rainbow Girls”

afe, the painlings command your
attention because of the wary Amder
leaves the end of each basted
theead long and looso, creating an
effect that recalls painterty drips.
The irony underscoring these
compozitions, of course, is that
Amer employs a medium
associsled with women to explore
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thé ling bétween oppression and
empowerment. Bul itis also this
combination of visual allure and
political mesange that makes her
work S0 compeling. — Paul Laster

THE BOTTOM LINE Embroldery
replaces paint in the work of this
feminist artist.



