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Shooting the Elephant 5%
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One’s life is not entirely one’s own in the
sense that it occurs within the boundar-
ies of a community. The stark reality that
the individual and community are insep-
arable is one of the most commonly vis-
ited topics among contemporary artists.
Among them, Haegue Yang has been
receiving much attention from the inter-
national art world since the mid-2000s,
with works that illuminate a cross-section
of society through her observations and
contemplations on the daily lives of the
individual,
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Commonly known as the artist who
uses Venetian blinds in her works, Haegue
Yang has been actively working in Berlin
and Seoul, In 2006, Yang held her first
solo-exhibition not at an art institution
or a gallery, but at an abandoned house
in Incheon, causing a significant sensa-
tion in the art world by raising existen-
tialistic questions about a place where
personal life and generational history
overlapped. Since then, Yang has actively
reinforced the foundation of her career
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by introducing her multi-sensorial Venetian
blind works and an installation of objects
focusing on the sociopolitical context of
the community at the Korean Pavilion and
main exhibition of the Venice Biennale
in 2009, and a large-scale installation
of blinds representing the mechanical
movement of industrialization that led the
modern era at the Kassel Documenta in
2012.

Shooting the Elephant & Thinking the
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Elephant, the first solo exhibition of the
artist to be held in Korea since the last
one five years ago, evokes curiosity with
its title just as much as the content of the
exhibition. What Yang considers the most
important statement of this exhibition is
the restoration of coexistence between
nature and mankind. The “elephant” is
a metaphorical device that conceptually
encompasses the entire exhibition and
alludes to this concept, while acting

as a symbol of unlimited imagination.
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Exhibifion view at Lesum

(Photo by Hyunsoo Kim)



Al | A OS2 Leeum

The elephant, which appears in “Shoot-
ing an Elephant,” an essay by George
Orwell and The Roots of Heaven (Les
Racines du ciel), a novel by Romain Gary
— both of which inspired the artist — at
once represents pure nature desecrated
by man and the demise of the fragile
dignity of humans, as well as powerful
nature, which has allowed for humanity
to uphold its true spirit and core values.
In essence, the elephant is to the artist
both the noble human spirit and the ex-
istential sanctity of man.

A diverse array of 3b works will be dis-
played in the exhibition - including pieces
that deal with issues concerning the
individual and the collective, those that
suggest the recovery of marginalized
and disappearing things, as well as
synesthetic installations that will awaken
our senses. The Ground Gallery will exhibit
Storage Piece (2004), an important early
work of the artist, in addition to light
sculptures made of various objects per-

sonified as humans, a collage work of

paper envelopes printed with security
patterns, which conceptually portray
an aspect of society, and VIP's Union
(2001/2015), an early work constructed
with furniture borrowed from public
figures, which will provide a rest area
for museum visitors. The Intermediates
(2015), a new work that will be seen
throughout the gallery, is made of
artificial straw — a new medium, and
will comprise the backbone of the ex-
hibition, referring to the universality and
individuality of culture and tradition,
both of which have developed through
encounters with nature. Unlike the
Ground Gallery, which will be laden with
a provincial air, the Black Box will create
a mechanical and geometric atmosphere,
housing an architectural blind instal-
lation that focuses on the theme of
sensory communities, and figurative
sculptures made of bells that will con-
vey the artists’ multifaceted interest in
movement, sound, and modernism, while

stimulating our senses.
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powder coating, siegl wire
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Courtesy of the artist

(Photo by Hyunsoo Kim)

Yang proactively uses not only the inte-
rior of the special exhibition galleries, but
various other spaces in the museum as
well. At the entrance of the exhibition, a
new kind of Venetian blind work that
deviates from her previous examples
titled, Sof LeWitt Upside Down — Structure
with Three Towers, Expanded 23 Times
(2015), along with wearable sculptures
made of bells will be displayed. Also in
a corner of the parking lot outside the
museum, The Wind Does Not Have Arms
(2015), a collection of simple household
objects, such as detergent and canned
foods will be presented, reminding visitors
of Sadong 30 from 2006.

Shooting the Elephant 5 Thinking the
Elephant will trace the footsteps of the art
of Haegue Yang, an artist already recog-
nized both domestically and abroad, and
provide an important opportunity for visi-
tors to foresee the future direction of her
oeuvre through new works that will be
presented to the public for the first time.

Hyunsun Tae Senior Curator, Leeum
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