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BEAUTIFUL THINGS
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The ultimate objective of Jean-Michel Othoniel is to be free—to freely transform and mix materials, to freely
define and create art, and to make the world beautiful that way.

by ZI21= Kim Min-jung

G fl::;)

OISCh20l= O] EFR7E QUCL Thas| 2ol S AS At 1 2= 2x0l2 201 2 02 ARC20A H0ld 2=

OLUX|GH QIOHO(7K| ZHACH =S Z0) En|d QELIY & 1 Le Noeud rose miroir, 2014 2 Jean-Michel Othoniel in his studio in Paris

E0| x| OIBCIS2 X0 Seith MS I HBERE W H

SAM 2|7} USh= 20l =0] ZXIZHAIZI0| K48 =K |= here are many different faces of beauty. Something may catch your attention

22 £t F2lo| == 0t 21 0SSR HYEE XL A atfirst, but f it lacks substance, it won't touch you on a deeper level. Jean-

AMSo|ch O LSS Hot HEls| Eolg & QXIS US 02t B Michel Othoniel’s works have plenty of substance to their beauty. At first glance,

Si517 |0l £550| gt you may be blinded by the sheer colorfulness of his glass sculptures. Eventually,

1988 It2| MZX|ZBS0l=2| oll&sing &Yt Zuld 2L | you will sense different emotions and images reflected on the surface. It's difficult to
S Sp|®olLiet K8, 0, A TR S EESHMNZE ZIX|T pinpoint a sensation, or to articulate the depth of your reactions to Othoniel’s work.

CIYBt A=S MERIC) A0 T AJERl 10| 22 Ansie The artist, who graduated from the Ecole Nationale Supérieure d’Arts de Paris-

2r2 0|07 |5 SOEX| 2=rt 2 7iMHE Stalojeke 0l2Ck2 Cergyin Paris, has produced a wide range of pieces using a diverse range of

2 I XHIZ HolLt 71X Qb= QK| HoiE #olch S8 0jH malleable materials as glass, sulfur, phosphorus, wax and rubber. His

000 0000 _BEYOND 2014.05_p.85-87_Page_2.jpg
(1790 X 2125)



= OfL|Ch 19| CHEEE (A S20()(1997)= 2155 27|91 S
sl OISEIXIZE SZ0|Z 0|2& ZiZte| aoi= A=0| Hot
C}. MIZIS Fd6hk= R400= X2t 0FS: HalE = Qo0 oilE
7152 J04= OFSCES O 2 S3tAI7{0t 8IS HAsh= Zi0Ick

20114, 2 3| 0HE Ao MSS WES 2ELIP2 0ll&7t
2XM MlAol| oS ZD HChs izE YRACE HI5ER1 w2t
o= XjLIgte| Sxo 2 xjeio| ofSCiSat BAEel 2S04
0|22, 2ol TidE 22 258 U7l Ack= Al 1 2%
C}. 32| Z2i2| 20N FAIE AT U= X Ee 2=
15| OlSCHES E=oh= o] 56l AUrt Shes| ZHIE1 M

S Yoh= A Hol Mile] Tz M LE0| AlES 2lH

abstract and poetic works don't try to overwhelm you with narrative. They merely
show you how beauty can be so precious in and of itself, even if it is just a fleeting
fantasy. That’s not all, of course. Scar-Necklace (1997), one of his signature pieces,
may seem beautiful at first, but each bead of the necklace contains scars. With
elements that make up the world including pain and its scars, Othoniel tells us that
artists must sublimate them into beauty.

In 2011, Othoniel visited Seoul for a retrospective, and he shared his wish to puta
spell on the world. With his own insight, he hoped to discover the beauty of nature
and extract the essential honesty of emotions, even in tragic moments. For the up-
coming May exhibition at Galerie Perrotin in Hong Kong, Othoniel remains commit-
ted to creating beauty —not simply for personal interest, but as a responsible mem-
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Do you have any specific reasons for why you
prefer to work with transformable and revers-
ible materials, such as glass? | started working
with glass in the late 1980s. Back in those days,

| was working with sulfur. In 1989, | decided to

go to Naples to see native sulfur coming out of
the volcano. | discovered there the pure black
obsidian of Lipari, the glass of volcanoes, which
disappeared some 13 centuries ago. What struck
me was that this beautiful dark and opaque stone
and the white, immaculate pumice stone come
from the same single basalt. It was as though
each of these two materials both contained and
was the inverse of the other.
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Your pieces seem beautiful at first sight, but they
cantain many different emotions, such as pain,
tragedy and sorrow. What do you ultimately try
to tell your audience? | have always been
interested in creating artworks that stimulate
senses other than sight: the desire to lick,

for example, or the sound of the tinkling glass.
Glass is like a frozen liquid. But what people don’t
realize upon first glance is that the beguiling,
sensual—even smooth and sexual aspect of glass
sometimes —is through the solar side of a violent
creative process. The glass is wounded when the
glassmaker is working on it. Blown glass holds
traces of the glassmaker’s body. It is mixed, pul-
verized and handled by him. The gaffer explained
that the most difficult thing was to leave no trace
in the material: if the ball of glass is wounded dur-
ing the fusion, this wound will forever resurface.
|liked this idea a lot: that, despite every effort to
smooth it over, the wound would always reappear.
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1 View of the exhibition in 2009 at Galerie Emmanue! Perrotin
2 The Necklace tree, 2003
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I thus chose to work with such accidents, asking
the glassmaker to wound the glass while in fusion,
leading to irregular, marked forms, bearing scars.
And | see true beauty in these scars,

| am very interested in this technigue that unifies
everything, this material that sublimates wounds
and is both sensual and violent.
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Your works can be seen at the Louvre, at sub-
way stations in Paris, and at the Théatre du
Chatelet, among other public places. Are you
fond of any places in particular? | have always
shown a strong passion towards commissioning
for specific sites. In 2000, | responded for the first
time to a commission for a public space and trans-
formed the Paris subway entrance at the Palais
Royal—Musée du Louvre Station, into Le Kiosque
des Noctambules (2000). The Hara Museum of
Contemporary Art (in Japan) invited me in 2009 to
create a new sculpture in the Gunma Prefecture,
Kokoro (2009), installed at the entrance of the
museum. In 2013, the Mori Art Museum in Tokyo
commissioned me for its 10™ anniversary, Kin

no Kokoro (2013), a permanent work in the Mori
Garden. Those two pieces are my favorites.
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Has any artist or any artwork had a special
influence on you? Félix Gonzalez-Torres had a
special influence on me. Meeting Félix Gonzalez-
Torres, whose rise had been nothing short of
meteoric, resulted in a deep affinity based less on
form than on mentality and theme.
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What would you like your audience to feel when
they see your work? | have the opportunity to ex-
perience my work in various different ways as | am
creating it; as a viewer, you just have to open your
heart and be confident in your feelings. The same
piece can be read in various different ways but
ultimately, | would love the pecple to have a feeling
of elevation of their soul. In Asia, contemplation
and beauty are linked; my work is very spiritual
and sensual at the same time.
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Are you working on any new project at this
moment? |am working ona new project for the
Palace of Versailles. In September, | will create
three groups of fountain sculptures for the ponds
of the new Water Theatre Grove in the gardens.
The French landscape designer Louis Benech
invited me to install them in the new, refurbished
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1 Le Kiosque des Noctambules, Paris, 2000 2 Géométrie
amoureuse (2004) at Musée du Louvre, Paris 3 Kokoro,
2009

grove originally created for Louis XIV. It will be the
first permanent sculpture installation in the palace
gardens in over three centuries.
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Tell us more about your show at Galerie Perrotin
HK in May 2014. | have collaborated with a Feng
Shui Master to determine the forms and colors of
my new sculptures. The idea of harmonizing hu-
man existence with the surrounding environment
conforms to my artistic approach, which constant-
ly seeks to relate my work with regard to nature, as
well as to the world and the space the sculptures
inhabit. With the show at Galerie Perrotin, the
rotation of the beads and the movement of these
monumental glass forms in the gallery room will
bring out the intrinsic beauty and variability of the
knots | created. Due to the abstract and minimal
quality of these particular sculptures, we will be
confronted by a dialogue of visibility, of whether
the space is adorned by the works or actually the
works will be celebrated by the space.
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What is your ultimate goal as an artist?
Tobe free!
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