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Three artists offer gifts for readers.
It’s the sensitivity forgotten from
the past and

the present.

Kim Hong Joo’s analog sensitivity

Kim Hong Joo, who is now described as an elder veteran artist
now, is making a comeback in two years as a part of the group
exhibition, “(Im)Possible Landscape” at the Plateau gallery of the
Samsung Museum. In this group exhibition which runs through
February 3, Kim brings his older artwork, “Untitled” from the year
1994 from his early days when he was more focused on
conceptual art. Kim smiled and said, “l started to do something
that | could do.” And these days, he is focused on painting,
although he kept distance from painting in earlier days. Asked
why, he offers a simple answer. “Painting is, after all, just
painting.” And he smiled again. So did .

And he continued. “These days, contemporary art uses digital
media much, and this reflects the change in culture. But our
generation should do something different from digital art. | wanted
to remain analog. So | stick to analog way of painting. Images are
information, but | try to remain analog as | physically run into
objects as | do the painting.” To him, painting means a lot. A
painting does not happen in your brain. You have to move to
paint. The time he spent while painting is on his canvas. You can
feel the time on the canvas. And the time is a moment that the
artist offers as a present to his spectators. Such a feeling is fading
away in the modern times. Images are more like signals like the
icons on smartphones and computer screens. Text messages
between people are like signals. Children of these days just read
images. And this is why the artist should keep working. | want
children to physically touch the soil. You cannot deliver that
feeling with images. You have to feel it for yourself. You need to
stick to analog to understand things you have to see, touch and
experience. That’s the role that my generation has to play.”
Plateau’s “(Im)Possible Landscape” exhibition is filled with
installation art from young and senior artists. As Kim said, the
landscape is conceptual and it makes people to think. His artwork
is a scroll with pieces of newspaper and a painting of letters. And
these letters are in the shape of excrement, and there are
excrement-like things piled up on the floor. What does it have
anything to do with landscape? He answered, “Of course, this is
not landscape. But it has something to do with the motivation
behind the painting. | drew a landscape of a rice paddy, but it
looked like a group of letters. So | started to think that maybe |
could work with the letters. And the curator who knew this
background included this work in the exhibition.” Indeed, he
painted a lot of rice paddies and fields in the 1990s. This means
that he used to work on paintings that were about images and
signals. Now, however, he is more focused on the actual activity
of painting. “l am not such a big fan of reading these days. | lived
in the analog culture, and | cannot catch up the speed. | think
reading remains to be the only thing for the old men.”
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