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MODERN & CONTEMPORARY ART
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Kimsooja, the artist of the Korean Pavilion in this year's Venice Bien-
nale, first gained an international reputation in the 1990s. Ranging
from needlework to video, Kim's work addresses some of the principal
discourses in contemporary art such as feminism, everyday life, and
nomadism. While her early works influenced by traditional bedcovers
employ the actual process of sewing cloths with needle and thread, her
later Bottari works substitute sewing with the act of wrapping, tying
and untying. In her video A Needle Worman, it is the artist’s body that
becomes a symbolic needle. This performance video shows Kim stand-
ing in the middle of busy streets in Tokyo, Shanghai, Delhi and New
York. Like a needle, her upright body threads the everyday lives of
people in different cities, and connects them together as with invisible
stitches.

Lee Gina, Curatorial Assistant, Leeum
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Kimsooja, A Needle Woman - Tokyo, Shanghai, Delhi,

New York, 1999-2000
Four-channel video projection
Dimensions variable, 6:33, Silent
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