‘ersailles

stages

Lee U~{an S

By Kwon Mee-yoo
Fateiodiimes co by

The Versailles has 'been inviting
contemporary artists to display their
works throughout the renowned
pﬂh:-nnd,jts rdm;iuejmh and

?9 figures such as hﬂfKﬂJm
and Takashi Murakami exhibited
thdr&'u:;h and reinterpreted the his-
tory a.mn-dpranvpninl

msym.‘lcmm artist Lee U- I’an

artworks
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*Behind their very restricted formal
vocabulary, true diversity will emerge;
some will be complete-
]rmtw' to his work," Alfred Pacque-

_ment, curator of the Versilles exhibit,

sald in a statement.
The 78-year-old artist prepared 10
newly-commissioned sculptures and
tions for the palace famed for

its luxn
the bul

- Lese said he did not want to create an
ohject, but to open up the space to
speak oul its own story for this exhibi-

and glamour — one inside
‘nine in the garden.

tion at the 67,000 square meter wide
palace. "1 thought over and over abaut

‘what [ could do in this perfectly artifi-

cial space. 1 had to ovescome the per-
fection,” he said.

Most of his works — titled “Rela-
tum” to emphasize its relation to the
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bolizes the industrialized soclety. 1
think these two are what the civiliza-

outside world — are composed of  tionisall about,” the artist said,

rocks and steel sheets. The rock repre-
sents the nature, while the metal sym-

"I don't want the
visitors to obsess
OVer my name or

the title of my
works. | just want
them to feel some-
thing sirange is
here, amid the
complex world of
mass consumption
and fast pace,”

Hdansackhwa,”

“Relaum — the Arch of Versailles™
iz installed facing the famous artificial
canal of the Versailles designed by
French architect Andre Le Notre
(1613:1700). A rough natural rock
sits next to the big arch-shaped steel
sheet and the rd'le:ﬂm of Lee's sculp-
ture refreshes the view of the prdcn
and sky,

He placed a shew of steel sheets on a
oblong lawn/(*Relatum — Wave-
lenght Space”) as ilfembodying a
breeze blowing to the artificial canal;
and dug up a square pit to put in a
rock and metal sheet (*Relatam —
The Tomb, Homage to Andre Le
Notre) as an homage to the genius
architect who designed the
late

*I don't want the visitors to obsess
over my name or the title of my
waorks. I just want them to feel some-
thing: ﬂmn;n 13 here, amid the com-

wud:l of mass mmupﬁun and
i pace,” Lee suid.

Earn in Hamar, South Gyeongsang
Provinee, in 1936, Lee studicd paint-
ing at the College of Fine Arts at Seoul

Mational University for two months

before maving to Japan. He set the

basics of the Mono-ha, or School of

Things, in Japan in the 19705 using

simple objects such as rocks and metal
based on conceplual art.

He is l.lsn known for his
or mo-n«u:hmnic
pakntdngs, and one of the most expen-
sive Korean artists, His 1979 painting
"From Point” was sold at 167 billion
won (about $1.6 ‘million) at Christie’s
Hong Kong last month,

For mmwmmmm the exchibit,
visit www chateauversailles-spoctackes i,



