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79-82-83, 1983,
pencil and oil on hemp cloth, 194.5 x 300 cm
Courtesy the artist and Kukje Gallery
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that may hold me back. ¥#

Hailed as the father of the Dansaekhwa movement, Park
Seo-Bo is an iconic figure of Korean abstraction and is
particularly renowned for his Ecriture series of drawing on
paint. Here he reasserts his relevance in the information
fueled contemporary age and claims a purity of action and
aesthetic, which, in synchronization with nature, leads
further away from the creator's individual subjectivity.
Whilst having contributed to the formal recognition of
Dansacekhwa, Park also disputes its terms and certain
political narratives and here outlines his own vision of what

Dansaekhwa should be.

Park Seo-Bo, who is now 84-years-old, is a leading
practitioner of Korean “Dansaekhwa” painting. Though
literally meaning “monochrome painting,” Park suggests
that the three essential elements of Dansackhwa are “the
absence of an identifiable figure behind the work; the
repetition of action; and materiality.” The definition
works well with his description of his own practice. His
stated aim in painting is to empty himself (and thus

All works: © Park Seo-Bo

PARK
SEO-BO

Emptying the Self

’4 t’s an action of emptying myself,
of freeing myself from everything

absent the self) through the repetitive actions in which he
manifests the essential qualities of the materials he uses.
In the current production process, however, a dozen or so
assistants execute his paintings, seemingly complicating
this concept of painting as meditation and self-emptying.

Over four decades since the late 1960s, and identifi-
cation of Dansaekhwa in the 1970s, Park has continu-
ously produced a series of works titled Ecriture. There
are however, at least four major phases of development
in this series. In the earliest stage, Park produced a series
of paintings by using a pencil to inscribe an off-white-
painted canvas whilst still wet. Until the mid-1970s, the
penciled diagonal lines were of similar length and used
to produce rectilinear forms that more or less echoed
and referred to the shape of the canvas itself. In the later
1970s, however, he introduces curvilinear marks that
evoke flowing, roman-alphabet handwriting. Despite
their abstraction, these works demand consideration
within the context of the veritable dictatorship instated
by South Korean President Park Chung-Hee, who
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