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The Variation of Geometry:‘Reminiscence’
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Hong Seunghye, 0n 8 Off, Polyurethane on stainless steel, 13252 5% 52 5cm, 177 X 177cm, 2014
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Hong Secnghye, Doncing Drawer, Polyurethane on birch plywood, 35343 2 79 8em(each], 2014
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The artist Hong Seunghye creates two-
dimensionalimages and three-dimensional
spaces throughthe combination of pixels. She
variously repeats the basic units inside the digital
world and organically puts them together, going
backand forthfrom 20to 3D.From July 10,sheis
exhibiting a work that reinterprets her past works
inthe Kukje Gallery ‘Reminiscence’exhibition.
Hong Seunghye has expanded herwork from two-
dimensionstothree-dimensions. IfyoulookatOn
& Off from a distance, itwill seem like a two-
dimensional blackline. However, as you step
closer, you'llnotice thatitis actually athree-
dimensional composition and depending on the
angle of where you're standing, another form will
appear. Giving heighttoanimage of a two-
dimensionalline transformed itintoa three-
dimensional sculpture’, explained Hong
Seunghye. The line drawn inside the basic grid,

depending on the viewer's perspective looks like it
is being tangled together and creates a new
geometric figure. Otherworks follow the same
pattern. The work of the aluminum panel inthe
shape of adrawerwas plantedas a surfacefora
piece of furniture and was now made into actual
furniture, and acircularframe whichwasa
geometric factorwas placed on the wall of the
exhibition, transfarming itinto a factor of the
space.

Also, itismeaningfulthat Hong Seunghye’s past
worksare created intodifferent versions inthis
exhibition. On & 0ff is a reinterpretation of 2008's
red painted tree into ablack steel frame. Pieces fell
to the floor from the wall, MORE INTERESTING THAN
ARTbecame pixilated and was shortenedinto
MORE. ‘I wanttotellthe story of matterthat hasto
change through geometric shapes. Ifmy previous
works expanded from 20 to 30, this exhibition
added inthe flow of time’, said the artist.

This exhibition includes two-dimensional works,
sculptures, and videos, and is opened until August
17. <byPark Gyehyun>

The installation view of Hong Seunghye’s warks in Kukje Gallery




